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THREE OF A KIND
HICHERD 4 VERDAT

HOW MANY PLAYER PIANOS CAN A SPACE MERCHANT SELL IN LIMBO?

The discernirg reader will note the titles of three recent science flc-

tica wevels in the akove pseding, Fuy the benefit of the undiscerning
readar, Thay are Plaver iinin by Kuvri Vonnegut, jr., Ths Spaca Merch-

ants by Fraederik Toinl ond Gyril M. Kornbluik, and Lizto by Bernard

Wolfe, issued by Seribner's, Ballentine, and Random Hcuse respectively.

Thepre 13 cause for rejoicing in that list of publishers. For, alithough
Baifant%ne isea compa%ative newcomer tosthe 1eld, all are BRNP'S ?ifgl

may coin the term). It means that during the past year, the so-called
first-line houses have seen fit t©o présent science-fietional themes

with thelr appeal slanted toward the mature readership.

It's also pleasant b©o note that the quality of writing inherebbt In
these books ig far removed from the usual bravura of space-opera. (@l -
axy readers, who read The Space Merchants wunder its serialized title,

Gravy Planet," justly praised the 1iteracy and subtlety of Messrs
Pohl and Kornbluth.

General critical opinion waesg sharply divided on the merits of Player
Plano and Limbo, but most reviewers econceded that Vonnegut employed

some masterfully satirical touches and that Wolfe displayed a pyrotech~
nical technique well-nigh Joycean in stature.

But, sadly enough, none of these three books seems to have greatly in-

creased the stature of gscignees fictipn in the eyes of the reading pub-
lie.

The symbiobtic product of Pohl and Keornbluth probably fared the best of
the three since it came out under the Ballantine aegis with the augmen-
ted circulation of their paper-backed edition, Player Piano drsw no
curtain-calls in the form of reprintings, although it did find its way
into the offerings of a cut-rate boock club. Ag for Limbo, it seems to
have vanished into its namesaks.

At any rate, none of the three cracked a best-seller list--and yef to
my mind, all did an exeellent job of representing the "modern school"

of mcilence fiction, Each received a generous meed of fanfare and ac-
claim upon its appearance, Just one thinﬁ went wrong. Let's try to
answer the question, "Why didn't they se1l7?

I don't think it's a eoineidence that the entire triumvirate, produced
within the same twelve-month period, had & common theme--life on Earth
In the not-too~distant future., 411 of the authors seem to have multi-

plied Brave New World by 198l and extrapolated from there,

All Very Fine. Rather than frighten their hypothetical "average read-
er' with a mad dash through the asons and parsecs, they wisely decided
not to wander too far in either the third or fourth dimension. The ac-
cent is away from entomologo~optic echimerae of extraewterrsstrial origin
and toward inventions and imnovations which are simple, forosesable ex~
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trapolations upon current technoclogy.

What do we get? At first glance, three radicallycvar}ant:future clve
lizations: %the huckster/consumer empire of Space MQ;pgagﬁq;Tic’engin-
eer's functional-fascism of Player Fiing, and ths sado-magochistlc mege
apolitanigm of Linbo.

Seemingly, each of these science~fiectionists took 4 l?ng1look at yest-
erday and today and projected their own highly 1ndmv1uua% tomorrows
therefrom, Bach of them obliterated noarly every_truce ol the Today
known bo you and mew--blotted it out with bland disregard for Omﬁr‘s
sage obgservation that f8Today has survived tomorrows without number.=

It's common praectice to rebuild the world all afprash for fubure civi}ia
zations but yesterday 1s a tenaclous, hydra-hoaded boast, and its
death-gargle is yet unheard, From the window of theorogm wliore Ifm tym
ping, I can see conecrete proof of this in the illepsaired anuchronisk cf
a nelghbor!s house with a +television antenna atop it and an outgoor
privy behind it, But this is a miner quibble at best and it isngtbheg-
. ” I r 3
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ding-bands.

What sort of world lies up the path and over the hill? Mass psychology
end molding of the consumer to a desired pattern is the Pohl-Kornbluth
answer, Technological and techno-illogical ascendancy is predicted by
Vonnegut. Psycho-mystic mastery gets the nod from Wolfe, Three widely
divergent arswers to the question, "Quo Vadimus?"

50 1t seems at first glance.

But let's lcok a little further, What do we find when we probe into
the actual plot-mechanies of thess three seemingly-individual efforts?

A face well-known and femlliar, bosom companion to F, Orlin Tremaine,
and Fair-Haired Boy of First Fandom--that basic-basic stercotype, The
Hero Who Saves the World,

Yes, He is back in all hls gwashing glory, his splendor freshly de-tar-
nished--Don Quixote with napalm-bombs for the wily winémill, Lochinvar
with a tommy-gun, Galahad in a sabrejet and Pasteur craftily combining
aureomycin with the SunshineVitamin--waltzing through the fixed Fight
that he can't lose because his membership in the Invincible Heroes of
Science Fiction (Kocal 938, &4FL) is paid up past the end of the story.

Under the eyepatch of James Joyce in & Hathaway shirt, in the Wake of
Finnegan, beneath the erewcut of a Samson whose head is shorn, bloody
(if our British readers will excuse the expression) but unbowed, lurks
Doetor Martine of Limbo: the indispensable man who pits his knowlodge
against the forces of aggression,

ind Doetor Paul Proteusz of Player Piane is Dr. Kildare, Dr, Christian,
Dr. R/x for the ills and evilis of his age.

Mitchell Courtenay of The Space Merchants is no M.D., but he, too,
proves to be a Key PFigure. Even though he goes to another planet--a
liberty not accorded the conservative protagonists of the other two
hocks--he still remalns a simple, decent, two-fisted right guy at heart,
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once the scales are stripped from his eyes and he realizes that it is
his Mission In Life to Fight Tyranny,

But note this well: despite my rather crude approach to this problem of
plot-strueture, I am not implying any derision. I am not against ths
use of heroes, as such, in science fietion or any other form of writ-
ing. I'm not attempting to discredit lofty motives. Neither do I geek
to impugn the accepted deviece of allowing a conformist character to re-
bel against what he discovers to be a false standard of values. This
is not only a commonplace device, it's sound plotting per se, and the
resultant portrait of a hero is a universal archtype.

I might add that, in my opinion, all three of the protagonists in these
books are well-realized, 1Iindividualized characters with recognizable
attributes sharply limned 1n three dimenslons,

But something is wrong.

Aml that something, 1in my humbls or arrogant opinion, 1s simply this:
the heroes are too important.

That's the point which pricks the bubble of reality for me, I'm trans-
ported back to the days of Hugo (Gernsback, that 1s) when, in every
story, the ®drain-brillilant, muscle-mighty young fyllback landed on Mars
and immediately got involved with the Princess, the High Priest, and
the Emperor--usually In that order, By the time you reached the feurth
page of one of these eples, Our Boy was already the confidante of the
highest figures in the hierarchy and his pluck, luck, and daring always
decided the fate and future of the planet, the galaxy, the universg or
what-have-you,

And here we are again, sophisticated superimpositions of satire, soph-
1stry, sociology, and psychiatry notwithstanding, Doctors Martine and
Proteus ag well as Just Plain Mitoh emerge, sooner or later, to mix and
mingle with and mangle the Big Wheels, It's that Key Figure motif all
over again.

Modern writers take a certain pardonable pride in the fact that their
heroes are no longer pure white, their willains not necessarily of thec
deepest dye. As a matter of fact, the pendulum has swung so far in the
other direction that some writer might possibly and profitably shock
his audience by actually playing hookey from the "Null-HA" (NoneHoratio
Alﬁer) School of Literary Effort and portraying a "pure" hero opposing
a "black-heartved" villain as a novelty!

In these three books the current convention has been scrupulously ob-
gserved. But another inconsistency has erept in,

It ties in with our Key Figure Problem and it's obvious esnough. Al-
though writers today avoid extremes of black/white character portrayal,
they have not yet learned to avold social extremss, The social matri-
ces in question are unbearable and odious in tot@, without a smidgeon
of saving grace when conned from our mid-20th Century viewpoint.

If I may enter a brief, digressive note to Cyrill Kornbluth's credis,
his story "The Syndic" serialized in Science Fiction Adventures 1s one
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of those all-too-rare talss which recognizes the possibllity of virtue
growing spottily among the baddies and certain undesirable aspects ap-
poaring on the side of clean living and soft drinks. I feel tkat com~
pisic, objective fairness demands the inclusion of this qualification.

Tnhe thing that made 198k a convinecing tour de force was its depiction
of average citizens against an average background. We have already
seeh that our heroes in the three books under discussion are far from
avzrage; they are Important Peopls. And, unfortunately, +they move
against Important Backgrounds. They are viewed through the malpropor-
tioned framework of the Big Pletwre.

Oh yes, the spear-~carriers come to the fore at times--there is a size-
eble section depieting Life Among The Lower Classes in The Space Mer~
chants which does much to 1raise the credibility-level of that work,
But the accent, be it broad or subtle, is on the Big Wheels throughout.
One might say that the authors were guilty of "name-dropping."  There
is a tacit assumption that the common devil is a drab nonentity when
plucked from his teeming brethren and 1s scarcely worthy of mention.
Thig is, I think, the impurity in the bsll-metal alloy which is respon-
sible for the false note. The tone iz as off-key as the trite B movies
and the mass-produced slick magazine yarns where hero and herolne ca-
vort their nubile forms against endless painted cardboard backdrops la-
belled "society resort," “luzurious yacht," and "villa on the Riviera."

But the VIP-Obsession Fgychosis 1is almost the clear-title property of
science fiction. It is at sharp variance with nearly every other genre
of fictional writing. The plot of other stories is generally concerned
with the struggle of the characters to m ke themselves at home in their
milieu, but the science fletion hero, with fine monomaniac grandeur,
must needs mold his enviromment to his own taste.

Is thers some good reason why so much of seience fiction must concern
l1tself with the Alexanders and Attilas, the Columbuses and Magellans,
the James Watts and Henry Fords of the future? Why isn't there a bit
more of the perspective and bumility shown Wy Omar Khayyam when he
wrote this?

When You and I behind the Veil are past,

Oh but the long long while the World shall last,

Which of our Coming and Departure heeds
As the Seven Scas should heed a pebble-cast.

It is certainly not a criminal offense, but to some extent it is a lit-
erary offense in these particular instances--kecause in cach rase the
writer is promising the reader, in effect, "Gome with me and Iill s how
you how the world of the future will be, how it operates, whai it does
to people,” In 198lL, Orwell did just that. But in these elfnoris, the
sulhors’ discriminative casting arbitrarily limits the reader to glimp-
ses of Important Offieials Guiding Destiny andRevealing Their Philoso-

phy. The herces and their peers seem just a bit larger than lifs-sized
as a result.

50 in no ecase was this reader left with the sense of empathy-affinity
which resulted from his reading of 198L--a sense of "This is how 1t
really is, Yet the writing skill lavished upon any one of them could
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have easily created this impression had their dramatis personae been
staffed with creatures fashioned of a2 more labile material.

This may seem a false criterion to some, It certainly will if we posit
that science fiction is created solely as "escape literature'--whatever
that may be. But I feel that In these three books the writers strove
to achieve significant socioleogical portraits and that they erred in
using a standard plot-formula, I believe this to be the reason the
bookas failed to grip the imagination of the general public.

For the connoisseur of sclence fiction, however, there is much that can
be unhesitatingly recommsended. Fine writing, excellent characterizat-
fon, and thoughtful extrapclation~-all are present in generous amount.
And there is encouragement in the feeling that, although literary mat-
urity has not yet been fully achieved, thess volumes are seven-league
strides in the right dlrection.

In the last analysis, I am on the side of those who belisve in the en-
tertainment-value of reading, and opposed to the lofty critical precept
that everything written must measure up to masterplece stature,

Therefore I bow low and salute sincerely the creative abilities of
Messrs., Pohl, Kornbluth, Vonnegut, and Weolfe--may their tribe inereasel

-=Richaord K. Verdan

.

HOW
LONELY

Spacoeships move without sense of motion
through vastness like a void of ocean
spacemen track the void without a rim

Ancient ssamen longed for home
behind the wake of foam
traced back to the rim

But what were mlles at sea are yesars
in space emotions greater than fears
in glgam of siars without a rim

--RBobert L. Peters
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COMMENTS ON THE 68th FAPA MAILING
SPRING TORRENTS Scme of my favorite epitaphs:

This is the grave of Mlke O'Day

Who died maintaining his right of way.

His right was clear, his will was strong
But he's Just as dead as if he'd beem wrong.

On the twenty-second of June
Jonathan Fiddle went out of tune.

Here lies poor stingy Timmy Wyatt
Who died at noon and saved a dinner by 1t.

These and several hundred others are to be found in David McCord's exe
cellent {but, alas, out-of-print) anthology, The Pocket Book of Humor-
ous Verse (PB #388).

HORIZCNS Uncle Don was one of my favorites many years ago, Last year

I noted his obituary in the papers, which gave rise to the
thought that perhaps the kindly o0ld codger who read the funnies over
WOR on Sunday morning had been gslowly dying of incurable alcoholism. He
hadn't been. # The long Player, major lp catalog, has recently been
expanded to include tape-music, This seems anm inconsistency; why re-
ject U5s and then list so unrelated a medium as tape? The tape reper-
toire, so far, is a conventional one: New World Symphony, Franck's Sym-
phony, Rhapsody in Blue, Grand Canyon Suite, and similar standard items,
Prices, so far, are very high, and to me it seems much more practicel to
stick to 1lps for» my musiec. # There have been thicker mags in the mail-
ings than GRUE. A postmailed MASQUE hit 90 pages, a SPACEWARP 80.

GRUE A glorious thing. # Postseript to Tucker's fine article: Degler

popped up in 1949 as John Chri sman, editor of a curious fare ine
called Weird Unsolved Mysteries., Tl second issue of WUM was edited by
one John York (also Clod) and offered books by C. Williamson Degler
purporting to tell the truth about the Cosmie Circle. # Your account
of your visit to the Silverberg domicile was a pleasant reminder of a
particularly joyful day. It isn't every day that one sells a story and

- -
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has Mr. & Mrs. Grennell coms bounding in, almost simultaneously. (The
Grenrells, wunlike most of the fannish breed who have visited me, ars
thorougihly delightful and safe to trust within your walls, With most
¢ her fan visitors {a conspicucus exception was Ian Macauley) I found
it safest to tie down everything portable and hide anything with sharp
edgss.

PHLOTSAM Asimov, having been 1lnduced to sing at Philly, and now at the
Midwestcon, is probably going to become o tired old convention

stanchy llike Bloch, floating arpund from cen bte con singing mournful

stefnal ballads. This may mean the end of the Foundation at last!

GROTESQUETTE Your mention of the Mona Lisa reminds me that the current

MAD bears a (perhaps staff-written) letter from one Frank
Smith, referring to the edition of MAD which reproduced La Gioconda on
its cover: ",,,since the new edition came out with the picture of thc
Madonna on it with one of your screwed-up comic books in her hand, it
is going a bit too far., Have guys got ten ao hard up and ignorant for
those comic books that you have to print a pleture of her on your front
cover? Don't get me wrong. It's not the picture that I'm mad about
but what the pleture stands for. But I guess you guys have not the
brains to figure that out."™

THE SPEER AMENDMENT This is a dumious precedent to set, but I'll go a-

long with it. It sesms fairly unlikely that 33
FAPAns will bother to vote on this, but preserving Speer seems tobe a
worthy notlon. This had Better not bscome a common procedure, or eolse
we'll all soon Be honorary members.

GEMZINE These are the most comprehensive malling reviews Ilve ever

seen, # Somewhere in the back of my mind is the memory of
your selling a story to Howard Browne around 1950. What happened to
ALiE 3t111 kicking around the Z-D buacklog--or are you secretly Mickey
Spillane? # Par from imitating Geils' PSYCHOTIC, ABSTRACT scems o de-
vote space each issue to hating the former mag to bits. Recently Vor-
zimer hoped 1in print that PSY would fold, presumably so ABSTRACT could
vault over the purpling eprpse in the race for top fanmag, # The so-
¢alled cartoons in this issue were perfect reasons for avoidirg the N3F
Mss. Bureau. Any fan with a serap of talent can place his output with-
out resorting to a manuscript bureau, and the scrapings from the Mess
Boo are from deep down in the barrsel.

SF PROGRESSIVE These were known as mijimags, eorrect? It's obviously
an axtinet art-form, but perhaps this one will touch
off a flock of imitations. # Is this printed on toilet-paper?

RAHU Speer, in the Faneyclopedla, remarked that he had often had dif-

ficulties in consigténtly maintaining the editorial "“we." Ten
years later he still slides into first-person-singular with ease. # So
Simon BEisner is yet another Kornbluth penname, eh? "Eisner" was re-
sponsible for the fine Galaxy short, "Luckiest Man in Dery ,"

FANEWS Somehow this magazine has been consistently unimpI'eSSiVG, and
probably would have been a notabhle flop had it appeared an e

lginally planned,
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THE STFMAG This sort of parody is almost wholly unnecessary, in view
of the unduly large number of straightfaced attempts at
fanzine publishing that come out looking like this.

SEADOWLAND TIt's too bad that such a glorious means of reproduction
mugst be wasted issue after Issue on such banal fiction and
page after page of spacefiliing humor, when you have the means of pub-
lishing a fanzine of enduring worth and beauty. The cover was notable;
not so the interlor. If you insist on publighing fiction, there's bet-
ter to be had, # It was interes ing %o compare the Clyde robot story
with Harry Warner's similar but infinltely more pointed handling of the
same basie notion. # If you don't know what to do with all your pages,
why not invite some non-publishing FAPAn 1like Phyl Economou or Lese Ja=
cobs to meet higer activity requirements in your mag., This, at least,
will spare us from such things as "7 Wonders of the Ancient World,"

THE FAN SPEAKS See comment under THE STFMAG

MASQUE Gerald Fitzgerald seems to be a rare and thoroughly insurgent

type. I would almost suspect that he's a figment of some Cal-
ifornian's fevered imagination, but he's too good to be false. # H,L,
Gold's "Wish I'd Written That" is perhaps the most interesting of that
lengthy series, since it reveals more than a 1little about the writer
Instead of the writer's tastes in science fietion, Gold brings the
same intensity into an unimportant fanzine article that he does into
everything else about him.

DAMN! The concept you cover by the term "hash-zine" 1s one which needs

to be tagged, all right, but hash-zine is an unsatisfactory
term of doubtful longevity. The image conjured up by the phrase is not
one which indicates SKYHOOK or GRUE with ease. # ABout four years ago
I found a filthy little junkshop someplace in BroYklyn whers 1923-36
Argosy could be had at 5¢ each. I bought as many as I gould carry--
about thirty or forty, perhaps--snd pieced out a few complete serials.
It took me a week to wash the dust € £, and I never got up the courage
to go back there. # I 8t1ll think Tod Cavanaugh is N.G. Browne. #
Prokoviev's Alexander Nevsky 1s one of the few plcces of movis music to
win praise as an independent score,

#

A novel 1 liked more than most recently 1lsg Chandler Brossard's The Bold
Saboteurs, newly 35¢ed by Dell. Brossard's chief stamping ground %o
date has been in such little mags as Neurotica, but this is his second
novel, (The other, Who Walk in Darkncss, 1s available from Signet, )
Saboteurs is a first-person account of one of the most bizarre and be-
guiling juvenile delinquents I've vyet hit; for once, the backcover
blurb on a paperback is %totally honest.

Another little-mag author venturing inte the daylight is R.V. Cas-
sill, whoss story, “"Laerchmoor is Not the World," appeared in one of the
paperbac< lLittle magazines last year (just where it appeared escapes
me.) Caszull uses the collegiate mackground again in his Lion novel
Dormitouy Wemen, marketed as an "explosive novel of sex on the campus;"1

but Actually 2 study in the collapse of a psychotic, very neatly drawn
agalinst a2 college canvas, Richard Matheson's Fury on Surday, ako a
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Lion original, deals'similarly with a psychotic, but the Matheson book
has considerably mere zest and less depth than the Cassill, Fury on
Sunday 1s quick, diverting reading, with the narrative power exgectd
by now of its author, and ends 1in a remarkable holocaust with just
about every character dripping blood.

For Gold Medal Matheson has produced I Am Legend, a blending of fantasy
and science fiction concerning a 1976 vampire “attack on Earth. Matheo-
son does not quite pull the stunt off, bt there are some effective in-
cidents and an unexpected ending.

Worth investigating is Lewis Padgett's Line To Tomorrow (Bantam, 2% }--
a collection, drawn from Unknown and ASF, ranging from 19,1 to 1949.

Best of a good lot: "Gompliments of the Author! (published in Unknown
under Kut+tner's own name) and '"What You Need" {ASF Oct L5). The well-
known "Twonky" is also pressnt, The one trouble with a collection of
this sort is that a discerning reader can see fairly easily that =all
geven are ingenious varistions on the same theme: the c¢entral character
comes $t0 a hideous doom through hubris, or fuggheadednsss if you pre-
fer. The exception is "The Twonky," in which a couple of sympathetic
characters are kllled off gratuitously for having no flaw more serious
than curiosity.

. Ace Books has some out with a whele floeck of stefnal 1tems, apparently
picking up where Ballantine hasg left ¢of £, The most recent one includes
Daybreak--2250 A.D. by Andre Norton, which drew praise when published
as the juvenile Star Man's Son, and as a bonus includes a Kuttner novel
originally from Startling, "The Portal in the Pieture," (The Norton
item reminds me--who But Heinlein could pet away with selling a jw en-
ile novel to a top prozine, getting all sorts of rave notices? I'm re-
ferring to "Star Lummox) of course.)

A surprising item from Mentor 1s a condensed King Jamss Bible--the sec-~
ond or third abridged blble issued by the reprint houses. Apparentlym
one has any intention of doing the very good serviee of reprinting the
whole thing, Mentor is responsible for two tasteful editions of major
religions works, The Meaning of the Glorious Koran and the Bhagavad Gi-~
ta, but an abridged Bible is not on the same level of value. # &ncther
Mentor item of more value is John Ciardi's tranglation of Dante s In-
ferno, which is not gquite as picturesque as the Dorothy Sayers version
available from Penguin, but whieh (like the Sayers) maintains the orig-
inal terza rima scheme. (The long-awaited Part II, Purgatorio, in the
Sayegs translation, is at last out from Penguin, with Paradiso to fol-
low.

Bantam has 1lssued Zola's Restless Houses, and the new Lion Llibrary has
released de Maupassant's dull and rambling & Woman's Life, The latter
shows none of the bite of the Frenchman's shorter work., A ILion Library

item of some interest to fans 1s Steve Frazee's gemi-stefnal The Sky
Block,

" From Avon, this summer, came Thomas Hal Philiips' 'Yhe Bitterweed Path,
an unhera’ded but very well done study 1n emotional conflict. Coming
up from Avon is an edition of Balzac's Droll Steries. And A,A. Knopf's
new Vintage Books made their appearance last week--good-looking volumes
closely resembling Anchor Books in format and content, and priced at
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95¢. A treat is a collection of seven Thomas Mann novelets, including
‘Death in Venice" and "“Tonio Kroger."  Also: Glde's Immoralist, For-
ster's Howards End, Eric Bentley's In Search of Theater, and others.

FAPAn Wilson Tucker led the paperback list this summer with two: Long
Loud Silence from Dell and Time Masters from Signet. FAPAn Vernon Mo
Cain had a fine short story in the November IF, FAPAn Harry Warner hit
Authentic with a short story, FAPAn Marion Bradley had a short story in
the October Future, and FAPAn Bob Silverberg took up three pages in thas
same lssus.

#

The norng arranged it so that I was in the pleasant 1little hamlet of
West Copake, New York, on a warm Tuesday evening in mid-July, when, at
about 6:445 EDST, a flying saw er appeared from the general vicinity of
the full moon, slowly traversed the sky, and disappeared somewhere be-
hind the Berkshire Mountains.

I'm not hoaxing, I saw & glowing object, roughly football-shaped, move
across the sky in a sgtraight line at an immense height, Its apparent
velocity was not great, but this could Be accounted for by its height.
It was clearly visible in the sky and was neither a meteor, airplane,
nor weather balloon. It appearsd to be under intelligent cont .

Until that balmy Tuesday evening, I had carefully refrained from form-
ing any opinions on the flying saucer mystery, mostly because I had no
first-hand information. WNow I do. The flying sa cers, I think, exist,
I think I saw one. I felt a genuine thrill when I saw it, almest as if
Kimball Kinnlsen had appeared before my eyes and asked for a light.

The following week I farmed part of an expedition to a cave near Mill-
erton, New York, and gsearched energetically for dero,

#

An 1tem of rare quality is The Enchanted Duplicator, by Walt Willis and
Bob Shaw, a novelest-length fannish Pilgrim's frogress. This is going
to be one of the classies of fandpm, and probably is a first-water rar-
ity already. It's a fabulous affair, worthy of future aditions for the
folks who mis sed the boat on the limited first edition,

#
Fer those of you who missed the boat on SPACESHIP, there are still a
few back lssues of the thieck subzine we once were. There's a handful

of copies of the Third Annish, 4pril 1952, L0 pages of Willis, Moskow-
itz, Boggs, Elsberry, and others, at 15¢ each, and one copy of £2 ,
July 1953, featuring Gremnell, Ellison, Elsberry, and Shapiro, going
for the same price. There are also two coples of #25, July 1953, not
up to technical standards but featuring complete Redd Boggs! much-
hailed "Fiight of the Skylarks!' at 10¢ each, And issues 11, 12, and

13 of IRUSABEN, my former FAPAgzine, are still on hand at 10¢, 2ll threc
for a guarter,

Richard K. Verdan, who authored the lead article in this issue, is a
penname. Lucking behind it is a well-known fannish pro collaborating
with a wolli-known proish fan; neither of them is myself, but no other
hints will be forthcoming,



e L SPACESHTF
Nothing like topping an issue off with some rellicking good adverts:

| WANT BALLANTINE AND ACE POCKETBOKS

SF titles only -~ or any other 35¢ pb sf titles, and offer any THREE of
the following British publications for any two you send:

NEW WORLDS 18 19 20 21 22 23 2L 25 26

SCIENCE FANTASY 6 7 8 9 10

NEBULA SCIENCE FICTION 2 34 5 67809

Pocket Books: L. SPRAGUE de CAMP!S NEW ANTHOLOGY (6 stories)
NO PLACE LIKE EARTH: edited by E.J. Carnell (7 stories)
PRELUDE TO SPACE: Arthur C. Clarke
SPACEWAYS: Charles Eric Maine
TOMORROW'S UNIVERSE: edited H.J. Campbell (8 storiesg}
THE ECHCING WORLDS: Jonathan Burke (159 pp.)

THE DARK GATEWAY: Jonathan Burke (223 pp.}
TWILIGHT OF REASON: Jonathan Burke (159 pp.)
GALACTIC INTRIGUE: H.K. Bulmer (158 pp.)
EMPIRE OF CHu«0S: H.K., Bulmer (159 pp.)
EXILES IN TIME: Jon J. Deegan (159 pp.)
WORLD AT BAY: E.C. Tubb (159 pp.)

25¢ sf pbs, US4, also accepted on a ene for one basis.

The copies I send will be new, as published, I expect yours to be at
least very good condltion, and reserve the right to return. Please en-
close in your package a sheet of paper showing your name and address in
hlock letters, and listing the tltles you would like.

K.F, Slater, Riverside, South Brink, WISBECH, Cambs., England

e

Silverberg speaking: I can add that flve years of successful trading
with Ken Slater satisfles me that he's reliable, efficient, and com~
pletely amazing when it cemes to supplying British publications.

- e e w

RECENT SF BOOKS: 50% off, Send for catalog. L.PF. Vogel, 61 Berkshirs
Road, Needham G2, Massachusetts.

This has been SPACESHIP #26, Nevember 195, Published quarterly for
the Fantasy Amateur Press Association and interested outsiders by Bob
Silverberg, 760 Montgomery Street, Broeklyn 13, N.Y. For non~FAPAns,
subscription rates are 10¢ a copy, 3 issues 25¢. Sixth year of pub-

lication, This issue is delighting 165 sensitive fannish minds.

Cover by Terry Carr
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